
THE PROVENANCE AND LITERARY REFERENCES
 
OF JUSEPE DE RIBERA'S MARTYRDOM OF SAINT LAURENCE
 

Jusepe De Ribera 

The lVIartyrdom oj Saint Laurence 
Oil on Canvas 80 x 60.75 inches (204 x 154cm) 

Provenance: 
Possibly the nussing altarpiece from the High Altar at the Church of S. Lorenzo in Lucina, Rome. All
 
trace of this seems to have been lost since its replacement by Guido Reni's Crucifixion, which was
 
bequeathed to the church by the Marchese Angelelli, in 1675.
 
Gagliardi, Florence, by 1836. (Gagliardi was a well-known Florentine dealer and the source of the
 
National Gallery's Lapiths and Centaurs by Piero di Cosimo).
 
Prince Anatole Den1idoff, S. Donato, Florence 1836-1870: Sold Paris 3-4 march 1870, No. 199.
 
M. Andre Marie, President of the French Council of Ministers until 1975. 

Literature: 
Collections de S. Donato, Catalogue by C. Pillet and F. Petit, 3/4 March 1870 No. 200. 'Oeuvre magistrale 
ou brillent toutes les grandes qualites de Ribera'. 
E. Young, In the Light if Caravaggio, Trafalgar Galleries, London 1976, No.5 'Without doubt the original 
of the well-known composition in the Vatican'. 
B. Llewellyn. C. McCorquodale In the Light if Caravaggio Connoisseur, June 1976, pp.ll0-3, Fig. 4. 'An 
extremely important document for the artist'. 
T. Crombie, Masters oj Light and Shade, Apollo, June 1976. 'A valuable addition to the known work of this 
Neapolitan-Spanish Master'. 
B . Nicolson, BurIM., July 1976, p. 536. 'A real find, the original ofa canvas long known in the Vatican'. 
Jeffery Daniels, The Listener, June 1976. 'An early masterpiece by Ribera is another major discovery'. 
D. Sutton, Financial Times, June 1976. 'Impressive picture by Ribera which once belonged to Prince 
Anatole Den1idoff, the one time husband of Princess Mathilde'. 
C. Felton, Storia dell 'Arte 26, 1976, Fig. 12. 'The discovery of this painting is a most significant event for 
Ribera studies'. 
N. Spinosa, L'opera campleta del Ribera, Milan 1978, no. 273. At the time of this publication Spinosa had 
seen the painting only in its uncleaned state, and felt it was probably an excellent studio version. Mter its 
cleaning he agreed it was autograph, and catalogued it as such (No. I) in the 1992 Ribera exhibitions in 
Naples, and at the Metropolitan Museum, New York. (See: Exhibitions below). 
C. Felton and W B. Jordan, Jusepe de Ribera, Kimbell Art Museum, Fort Worth 1982, Fig. 17. 'A work 
that sUlmnarizes the artist's early career'. 
A. Perez Sanchez, Pintura Napolitana de Caravaggio a Giordano, The Prado, 1985, Ill. p. 266. Perez Sanchez 
cited Felton's opinion in this publication, and his disagreement with it in the Metropolitan Museum 
Catalogue of New York in 1992, p. 72. 
C. Felton, Ribera's early years in Italy, BurlM, February 1991, pp. 71-81,111. 2. 
R. Cohen Jusepe (or Gioseppe) de Ribera. An Alternative View Storia dell'Arte 1996, No. 86, Part three, 
flg.2. (Suggested dating 1610-13). 

Exhibited: 
In the Light ifCaravaggio, Trafalgar Galleries, London 1976, No. 17 (Entry compiled by Eric Young). 
Jusepe de Ribera, Castel S. Elmo, Naples, 27 February 1992 - 17 May 1992, No.1 (Spinosa here suggested 
a dating of c. 1613). 
Jusepe de Ribera, The Metropolitan Museum of Art, New York, 18 September - 29 November 1992, No. 
No 1. 
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